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TREASURE OF IVORIES AND BRONZES FROM THE 
ANCIENT KINGDOM OF BENIN 


N the days before the discovery of America, the eyes of the 

world turned with longing to the fabulous wealth of the Far 
East. Marco Polo and others in their recorded writings had 
given a hint of the wonders of these far-off lands. Vasco da Gama 
in search of them finally passed the Cape of Good Hope and 
found a sea route to India in 1497. Columbus had sought a 
shorter way but instead had found new continents. The many 
adventurers who sailed down the coast of Africa before or in the 
train of Vasco da Gama had on their way touched unknown 
lands. They had brought tales of the wonders of Africa—the 
Ivory Coast, the Gold Coast, and, above all, the mysterious 
Kingdom of Benin. 

When the Portuguese were authorized to land in Benin they 
found a perfectly organized state and a surprising degree of 
civilization. They also found an art highly developed; its origin 
even today is still wrapped in darkness. It is probable that a 
connection existed between the Fatimide civilization of the 
eleventh and twelfth centuries and Benin, although it cannot 
be traced with any certainty. All that is sure is that here, 
in Benin, was a most original and unique art—probably a seed 
from Islamic culture—which was practically unknown until 
recent years. 

Benin and its civilization was destroyed by civil war which 
lasted from 1691 to 1701. However, it was only at the end of 
the nineteenth century that Europeans really penetrated into 
the country. A few ivories had earlier somehow found their way 
into the treasure of the Kings of France, preserved today in the 
Cabinet des Médailles of the Bibliothéque Nationale, worthily 
shown with some of the greatest treasures of France. But the 
bronzes, which were perhaps this civilization’s greatest artistic 
achievement, were not known in Europe until 1897, when the 
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British Navy discovered the ruined palace of the king in the 
city of Benin, itself, and took the ivories and bronzes found to 
England. There, the Admiralty, in spite of the British Museum, 
sold these ivories and bronzes as war booty. Then it was that 
the British Museum, the Berlin Museum, and other German 
museums and private collectors formed their collections. 

In recent years Louis Carré and others have studied these 
bronzes; and the remarkably fine group which will be shown in 
The Cleveland Museum of Art from the eleventh of March to 
the eleventh of April, with the exception of one piece, the 
extraordinary bronze cock which is lent by Mrs. Edward S. 
Harkness, comes from the collection of Louis Carré. 

As they have become known, the beauty of the portrait heads 
and the unique quality of design in the other pieces have 
become more and more appreciated. One of the great German 
scholars, Felix von Luschan, wrote of them: “Benvenuto Cellini, 
himself, could not have made better casts, nor anyone else 
before or since to the present day.” They are made by the lost 
wax process, cire perdue, which permits only one example to be 
cast from the mold, so that each Benin bronze is unique. The 
more geometric stylization of tribal African art which took 
Paris and the whole world by storm under the name of /’art 
négre is far removed from the art of Benin. Both have their 
place; and this splendid group of sculptures gives a unique 
opportunity of judging a too little known phase of African art 
at its best. As Louis Carré says, “Like all the arts of powerful 
and resourceful epochs, the art of Benin sought its verity in 
other planes than merely anatomical canons. The conventions 
that liberate it from parallelism with reality constitute its 
style.” WILLIAM M. MILLIKEN 


THE HOLDEN LORENZO DI CREDI 


Because of restoration last spring, the painting, “Madonna and 
Child,”* by Lorenzo di Credi in the Holden Collection has 
acquired added charm and now appears as one of the most 
interesting pictures in the collection. The pure, bright colors of 
its original state have been brought back, and its individual 


1 16.826. Height 31”; width 2134”. Formerly in the James Jackson Jarves Collection. Catalogue 
of the Boston Foreign Art Exhibition, 1883-4, No. 14; Holden Catalogue, 1917, No. 12; 
B. Berenson, Italian Pictures of the Renaissance, 1932, p. 296; Catalogue of the Twentieth 
Anniversary Exhibition, The Cleveland Museum of Art, 1936, No. 81. 
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characteristics, which had been completely blotted out by 
copious varnishings and repaintings, have, in reasonable measure, 
returned. The picture has suffered during its history, and the 
damaged surface is plainly visible; yet there remains the best 
part of the whole, so that the artist’s aim is again made clear. 

According to surviving records, Lorenzo di Credi was a 
devoted follower of the great Florentine sculptor-painter, 
Andrea Verrocchio, in whose studio, as a fellow pupil of 
Leonardo da Vinci, he gained his best training. He came of a 
family of goldsmiths, and was apprenticed to Verrocchio in 1480. 
Throughout his relatively long career—he died at the age of 
seventy-seven—Credi seems to have been largely dominated by 
his master and by Leonardo; and though he changed his style 
as the times advanced, he adhered in great measure to the 
general ideas of his master. Documents which furnish much 
useful information reveal the fact that in his mature days his 
reputation as a painter led to his often being consulted on 
artistic matters. 

Credi was an enthusiastic follower of Savonarola, and in 1497 
he joined, along with Botticelli and other contemporary painters, 
in the purging of art, probably destroying most of his classical 
or secular subjects, with the exception of a few portraits. A 
certain sameness in his painting is undoubtedly partially due 
to the fact that all except his religious pictures were ruined at 
this period. 

His paintings always show technical proficiency, are lovely 
in color, though in the later period sometimes a trifle garish. 
This fault has reacted adversely, if rather unfairly, upon his 
reputation. Within set limits he remains an accomplished artist. 

Although Verrocchio was primarily a sculptor, a few paintings 
of his still exist and show the starting point from which Lorenzo’s 
and Leonardo’s art developed. In fact, Verrocchio often col- 
laborated with his pupils. In the painting of the angels in the 
famous Baptism by Verrocchio, there is a collaboration with 
Leonardo; so, to a lesser extent, there is a collaboration between 
the teacher and his pupil, Lorenzo, in Verrocchio’s “Madonna 
and Saints,” commissioned for the high altar of the Cathedral 
of Pistoia and left unfinished at Verrochio’s death. The assump- 
tion that Lorenzo completed the painting is borne out by pretty 
clear evidence, which is further confirmed by the fact that, as 
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a result of the closeness of their relationship, Verrocchio made 
Lorenzo his executor. 

The Holden Madonna was painted about the same time that 
the Pistoia Madonna was commissioned. The Museum’s picture 
has a freshness of painting and shows the strong influence of the 
Verrocchiesque manner. The readiness with which Lorenzo 
made use of and assimilated his co-workers’ ideas can be seen 
by a comparison of Lorenzo’s Madonna type with the drawing 
of a head in the Uffizi ascribed (not without question) to 
Leonardo,” but a drawing at all events coming very close to 
Leonardo and often serving later as the type for Lorenzo’s 
Madonnas. 

In the Museum painting the Madonna is seated in a chair 
facing slightly to the left, with a curtain directly in back of her 
and suspended directly over her head in folds to the right. In 
her lap she holds the naked Christ Child, who reaches towards 
her as she offers her breast. In the distance, beyond an archi- 
tectural feature at the right, is a misty landscape, which is seen 
again on the left from above a stone parapet backed by a leafy 
hedge. In all Lorenzo’s paintings an architectural pillar, either 
partially ruined or in a whole state, with a landscape visible on 
either side of it, is used as an offset to the Madonna; occasion- 
ally, as in this instance, a large draped curtain is added, but 
the general scheme of composition is alike in all the pictures. 

The Madonna in the Cleveland painting is dressed in a 
crimson gown with steel-blue girdle; over her knees and falling 
from her shoulders is a rich blue cloak lined, at the right, with 
bright green. The carved arm of a chair is seen at the lower 
right-hand of the picture. This central figure belongs to a 
general Madonna type posed to face partly right or left and 
holding a reclining or seated child, and can be compared to that 
in numerous other examples, of which only a few are listed: 
“Madonna Adoring the Child,” Metropolitan Museum, New 
York; the same subject in the Kaiser Friedrich, Berlin; and the 
“Madonna and Child with St. John,” Villa Borghese, Rome. 

There is a quietness in this canvas which reminds one of the 
Umbrian painters, such as Perugino, a calm which Lorenzo’s 
artistic legacy from Verrocchio may well have founded, but 
which his contemporaries, Botticelli and Leonardo, could 


2 Madonna head bowed, profile to left. Florence Uffizi, No. 428. 
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neither of them be said to possess. The charm and serenity of 
his subject matter, the method of achievement, and the rich 
use of color place him among the distinctive painters of the 
Italian quattrocento. HENRY S. FRANCIS 


MUSEUM WATER COLORS 
AND THE THIRTEENTH EXHIBITION 
OF WATER COLORS AND PASTELS 


Water color is the medium most in keeping with contemporary 
expression in painting. The more concise the technical state- 
ment, the fresher is the representation of the creator’s view, 
and, consequently, the greater the harmony with present-day 
tempo. Although it has been the aim of the department to have 
an annual showing of current water colors, yet, on account of a 
crowded schedule of exhibitions, there was an omission in 
nineteen hundred and thirty-six. Commencing March 11, there 
will again be an exhibition of water colors and pastels. 

These exhibitions have been a very great stimulus to an 
interest in water colors and have added much to the enthusiasm 
which has gone into the building up of the Museum’s permanent 
collection. This collection has been assembled with the idea of 
keeping abreast of modern trends as they develop and has been 
procured principally through the J. H. Wade and Hinman B. 
Hurlbut Funds and through generous gifts. 

A style American in feeling as distinguished from the British 
water-color tradition and the Hudson River school was begun 
by Winslow Homer, whose water colors, with their technical 
virtuosity and rich, heavy washes of color, set a standard rarely 
surpassed. Draftsmanship is as fully realized in Homer’s work 
as in that of the British school, though Homer never allowed 
the details of graphic form to interfere with the essential 
character of his water-color technique. In 1923 Homer’s “The 
Buccaneers,” an example of his early painting, done in 1885, 
was procured for the Hinman B. Hurlbut Collection. 

Freedom in the handling of water color has increased rapidly 
from Homer’s day until the present. Toward the end of his life 
the great portrait painter, John Singer Sargent, devoted all his 
efforts to making his contribution to the establishment of this 
freedom. In many ways he succeeded, though the very facility 
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at which he arrived did not always make for clarity in his work; 
his pictures are sometimes confusing. He stands, however, at 
the peak. In 1921 the Museum acquired Sargent’s “In Austrian 
Tyrol” for the Hurlbut Collection. Maurice Prendergast is 
represented by two fine examples: one earlier type, “May Day, 
Central Park,” purchased from the Wade Fund in 1926; and a 
later one, “From the Terrace,” a gift of Mrs. Ralph King. 
Prendergast treated his washes in a much more broken fashion 
than did either of the foregoing artists. Like Sargent, he 
heightened the color range but in addition chose to use some 
elements of French Impressionism, though never more than 
were necessary for the purpose of keeping a surface regularity 
and producing a deliberate blurring which unified the whole. 
Arthur B. Davies is represented by two examples, strictly water 
color, “Park at St. Cloud Near Paris,” and “Via Appia,” the 
former in the Wade Collection, the latter in the Hurlbut. In 
these, Davies operates primarily as a draftsman and pays little 
attention to the wash technique, although brilliant color com- 
binations characterize his final result. 

To the most modern group of water colors in the Museum 
belongs Preston Dickinson’s “Harlem River, New York,” 
which was acquired from the Wade Fund in 1925. Its technique 
is that of a realistic shorthand—more drawing than wash or 
shading—which shows considerable breadth of handling. This 
method of work, with its brevity and power of suggestion, is 
essentially part of present-day art. Contrasting with “Harlem 
River, New York,” is George (Pop) Hart’s “Road to Fez,” 
which, more like the work of Homer, is dependent for its effect 
upon wash surfaces which suggest the underlying clarity of the 
drawing. Burchfield’s “March Wind,” Demuth’s “Flower 
Study,” Hopkinson’s “Cliffs, November,” Hopper’s ‘Cape 
Elizabeth,” and Marin’s “Mountain Top” show the varying 
character of contemporary styles. Whether the artist’s aim be 
the conveying of mood, as with Burchfield, or the structural 
simplifications of Hopkinson and Marin, or the light effects of 
Marin and Hopper, his approach is in terms not of details but 
of the whole, his work rapidly thought out in essentials, brisk 
in color and execution, and above all, painted, not drawn. 

Around the paintings of these recognized artists from without 
the radius of Cleveland is grouped a pertinent collection of the 
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work of local water colorists, whose appreciation of contemporary 
values makes their contribution outstanding. This acquisition 
of work by Clevelanders fulfills the Museum’s purpose of keep- 
ing the community constantly aware of the capabilities of its 
own painters. HENRY S. FRANCIS 


RESIGNATION OF CHARLES B. MARTIN 


It is with the greatest regret that the Museum announces the 
resignation of Dr. Charles B. Martin, Professor Emeritus of 
Oberlin College, who has been a member of the Educational 
Staff for twelve years. During that period Dr. Martin has given 
the most faithful and devoted service to the Museum, and his 
courses have led many people to an appreciation of art or to a 
renewed or increased enjoyment of it. 

Dr. Martin’s retirement has been made necessary because of 
ill health; and all those who have been associated with him or 
who have profited by the thoroughness and inspiration of his 
courses extend to him every good wish. WILLIAM M. MILLIKEN 


NOTICE 


Owing to unforeseen circumstances, the Annual Report of the 
Museum will appear with the April issue of the Bulletin. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for February, 1937, 
the following names have been added to the Membership lists: 


TWENTIETH ANNIVERSARY MEMBERSHIP 
Feiss, Paul L. 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Sholes, Justin G. 
SUSTAINING 


Egan, Mark Hoyt, Nina 
LIFE 
Bole, Mrs. Benjamin Pattison, Jr. Ogden, Mrs. George T. 
Cushing, Dr. Edward Harvey Weil, Walter M. 


TRANSFER FROM ANNUAL TO LIFE 
Rosenbaum, Mrs. Lionel C. 


ANNUAL 

Abbott, Wendell H. Chambers, Mrs. Robert J. Eberhardt, Paul 
Aldredge, Edna M. Chisholm, Mrs. William, II Everett, Mrs. Morris 
Auerbach, Mrs. Berthold Collings, G. E. Ewalt, Clara C. 

Ayer, Frederick B. Davidson, Gerald G. Fawn, Mrs. Richard 
Baker, Mrs. Leon E. Dempsey, Ernest C. Flesheim, S. L. 

Barnes, Bernice Dibble, Mrs. Charles C. Folp, Ellis L., Jr. 
Baxter, Mrs. James W. Douthitt, Mrs. Louise Forbes, Mrs. William H 
Brown, Mrs. Everett L. Duncan, Arthur C. Fritz, Edward M. 
Cada, Charles C. Eastwood, Mrs. Harry W. Fuller, Mrs. Ralph L. 
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Greve, George F. Lash, Mrs. C. F. Smith, Werner G. 
Griese, David C. Liebner, Oscar F. Taylor, C. M. 

Hall, Mrs. George H. Loehr, Carl Theodore Tenbusch, Mrs. Gerhard 
Harsch, Mrs. John McQuate, Mrs. B. F. Underwood, John D. 
Hill, William J. Mahan, Charles C. Venning, Ralph J. 
Holding, Mrs. Caroline Martin, Mrs. Wallace B. = Wallace, Mrs. i Frank 
Husted, Hubert E. Mooney, Ella M. Wallace, John H. 
Johnson, Mrs. Arthur E. _—Nichols, Mrs. Leslie Walters, Carl J. 
Joseph, Herman B. Ozanne, Charles E. Ward, Muriel J. 

Katt, Reverend A. F. Palmer, Gladys M. Watkins, Margaret Lee 
Kissel, Irene Reed, Iva Madge Williams, Mrs. Ruth 
Krueger, Everette H. Schlink, Mrs. Henry A. Wilcox, Mrs. Owen N. 
Kujowski, Leon A. Smith, Warren H. Wolfram, Clarence A. 


MEMBERSHIP, JANUARY 31, 1937 


2oth Anniversary Members... 36 Fellow in Perpetuity......... 29 
Endowment Fellow.......... 33999 


ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 


Proske, B. G. Brookgreen Gardens, Catalogue of Sculpture. 
BROOKGREEN GARDENS 
Curtis, M. M. The Story of Snuff and Snuff Boxes. Mrs. M. M. Curtis 
Detroit Institute of Arts. Exhibition by Peter Paul Rubens, 1936; 
Catalogue of a Loan Exhibition of Paintings by Rembrandt, 1930. 
Detroit InstiruTE oF ARTS 
Malm6 Museum. Arsberattelse, 1935. Ma.mé Museum 
National Gallery of Scotland. Catalogue of National Gallery of Scotland. 
NaTIONAL GALLERY OF SCOTLAND 
National Museum of Wales. Twenty-Ninth Annual Report, 1935-36. 
NationaL Museum or WALES 
New York, Municipal Art Committee. Catalogue of First National Ex- 
hibition of American Art, 1936. New York, Municipat Art CoMMITTEE 
Nequatewa, Edmund. Truth of a Hopi and Other Clan Stories of 
Shungopovi. NorRTHERN ARIZONA SOCIETY OF SCIENCE AND ART 
Ostasiatiska Samlingarna. Bulletins no. 7 and 8. 
OsTASIATISKA SAMLINGARNA 
Peek, G. N. Why Quit Our Own. Georce N. Peek 
William Rockhill Nelson Gallery of Art. Handbook of the William 
Rockhill Nelson Gallery of Art; Supplement to List of Artists Repre- 
sented by Paintings or Drawings. 
NEtson GALLERY OF ART 
Exhibition of Fapanese Buddhistic Art, Boston, September, 1936. 
YAMANAKA & Company, INc. 
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PAMPHLETS, PHOTOGRAPHS, ETC. 


30 Artext Junior prints. Art Extension Press 
A Debreceni Déri Museum Evkényve, 1935. Museum 
Research and Progress, October 1936. Karu Kapp 
Fornvannen, 1936. KuncL. VitreRHETS Historie OcH ANTIKVITETS 
National Geographic Magazine, 9 numbers. C. P. Marsu 
Genava, 1936. Muste D’Art Et D’Histoire De GENEVE 

10 slides: Diirer’s woodcuts, Apocalypse series. Print Cus 
4 Honfoglalé Magyarség Miivészete. Royat Huncarian CONSULATE 
Exposition de Portraits Francais de 1400-1900, 1936. ANDRE J. SELIGMANN 

§92 postcards; Kokka no. 225. Mrs. Cuartes W. Wason 


ACCESSIONS—GIFTS AND PURCHASES 
DRAWINGS 
4 by Paul Gauguin, French. Leonarp C. Hanna, JR 
3, 18th century, Rajput School, Indian. 
Tue Epwarp L. WuitTemMore CoLLEcTION 
JEWELRY 
I medicine case, 7 netsuke and 3 ivory beads, 18th-1gth century, 
Japanese; 2 silver pendants and 1 chatelaine, 19th century, Tibetan. 
Girt or THE Late Mrs. J. Livincstone Taytor 
1 scarab ring, 18th-1gth Dynasties, Egyptian. 
Bequest or Eva CATHERINE BRowN 
LACE 
1 handkerchief, late 19th century, Flemish. 
Bequest or Eva CATHERINE BRowN 
40 handkerchiefs, 18th-20th century, American, Flemish, French, 
and Italian. EvisaBETH IRELAND In Memory oF HER Moruer, 
Mrs. P. W. Harvey 
19 handkerchiefs, 18th and 19th centuries, Flemish, French, Italian, 
and Russian; and 2 berthas, 19th century, Jtalian. 
Rosert Livincston IRELAND, JR., In Memory oF His Mortuer, 
Mrs. P. W. Harvey 
MEDALS 
1 bronze and 1 silver medal by Graham Carey, American, com- 
memorating the Tercentenary of the Founding of Harvard College. 
THE PRESIDENT AND FELLows oF HARVARD COLLEGE 
MISCELLANEOUS 
1 Junior Music Set: electric phonograph, records, albums, cabinet, 
catalogue, and music dictionary. Carnecie Corporation, New York 
I mirror and 1 screen, 1gth-20th century, Japanese. 
Mrs. Josepu S. Ruste 1n Memory oF HER Hussanp, Josepu S. RuBLE 
PAINTINGS 
1, 17th-18th century, Rajput School, Indian. 
Tue Epwarp L. Wuirremore 


PRINTS 
I engraving by Dirk Vellert, Flemish; 1 woodcut by Albrecht Altdorfer 
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1 by Hans Baldung (Griin), and 1 by Hans Sebald Beham, German. 
Tue Duptey P. ALLEN CoLLEcTION 
I etching and drypoint by John Taylor Arms, American. 
Henry Sayes Francis 
SCULPTURE 
1 gilt-copper figure, 11th-13th century, Indian. 
Tue Epwarp L. Wuitremore CoLLecTION 
SILVER 
1 creamer by David Hennell, English. KATHERINE KING 
EDUCATIONAL 
Photographs and sketches showing making of a Silly Symphony. 
EpucaTIonaL Firms CorPoRATION 
I reproduction of a painting by Maurice Prendergast, American. 
M., MILLIKEN 
108 pieces of jewelry, Oriental. 
Girt oF THE Late Mrs. J. Livincstone TayLor 


ACCESSIONS—LOANS 
DRAWINGS 
Exhibition of Modern Painters and Sculptors as Illustrators. Crrcu- 
LATED BY THE Museum oF Mopern ArT, WITH ADDITIONAL ILLUS- 
TRATED Books Lent By N. P. Apams, Mr. anp Mrs. HENRY 
SayLes Francis, Mr. anp Mrs. I. T. Frary, Dr. anp Mrs. 
Harry AND Leona E. Prasse 
Exhibition of Paintings and Drawings by Théodore Géricault, 
French. BY Martie STERNER GALLERIES, WITH ADDI- 
TIONAL LirHoGRAPHs LENT By Mrs. R. H. Muncer ano Mr. AND 
Mrs. Lewis B. 
MANUSCRIPTS 
Exhibition of Medieval Music Manuscripts. Orro F. Ece 
PAINTINGS 
Exhibition of Paintings and Drawings by Théodore Géricault, 
French. CrrcutaTED By MARIE STERNER GALLERIES, WITH ADDI- 
TIONAL LirHocrapus Lent By Mrs. R. H. Muncer ann Mr. AnD 
Mrs. Lewis B. WILLIAMS 
Exhibition of Paintings by Wassily Kandinsky, Russian. CIRCULATED 
BY THE COLLEGE ArT ASSOCIATION 


POTTERY 

1 bowl, 13th century, Rhages, Persian. Leonarp C. Hanna, Jr. 
SILVER 

2 trencher salts by Jacob Hurd, American. Ho FRENcH 


CALENDAR FOR MARCH, 1937 


Tuesday 2. 4.15 p.m. Radio Talk, WTAM. Ancient Beliefs and Super- 
stitions of the Egyptians. Lois Gilbert. 

Friday 5. 8.15 p. m. Gardens of Araby. Watson Dickerman, Oriental 
Institute, University of Chicago (Holden Lecture 
on Outdoor Art). 
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Saturday 


Sunday 


Tuesday 


Friday 


Saturday 


Sunday 


Tuesday 


Friday 


Saturday 


Sunday 


Tuesday 


Friday 


6. 


9- 


13. 


14. 


16. 


20. 


23. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 
5-15 p.m. 
4.15 p.m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 


4.00 p. m. 
4.00 p. m. 


5.15 p.m. 
4-15 p.m. 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 


5.15 p.m. 
4-15 p.m. 


For Young People. Children’s Orchestra and a 
Chinese Play, “Laing and Lo.” Pupils of Noble 
School, Cleveland Heights. 

Gallery Talk. Italian Primitives. Mary G. Carter. 
The French Song through the Ages. Marie 
Simmelink Kraft, mezzo-soprano, and Marcel 
Vigneras, piano. 

For Boys and Girls. The Dog Market of Buda, a 
Magyar Tale. Carabelle M. Stitt. 

McMyler Memorial Organ Recital. Arthur W. 
Quimby. 

Radio Talk, WTAM. Royal Snuff Boxes. Daisy 
W. Warner. 

Winslow Homer, Painter of Outdoor Life. Lloyd 
Goodrich, Research Curator, Whitney Museum 
of American Art, New York. 

For Young People. Six Who Pass While the Lentils 
Boil. Play by Children from the Council Educa- 
tional Alliance. 


Gallery Talk. Thirteenth Exhibition of Water 
Colors and Pastels. Milton S. Fox. 

Japanese Robes. Margaret Fairbanks. 

For Boys and Girls. The Apple Tree Witch and 
the Dragon of Ghent. Helen Winslow. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Japanese Robes. Margaret 
Fairbanks, 


Gardens of Balkan Royalties. Irina Khrabroff, 
Lecturer, New York (Holden Lecture on Outdoor 
Art). 
For Young People. Tsar Saltan, Pushkin’s Famous 
Fairy Tale. Milovsoroff Marionettes, Oberlin, 
Ohio. 


Gallery Talk. Japanese Robes. Margaret Fair- 
banks. 

Tsar Saltan, Pushkin’s Famous Fairy Tale. The 
Milovsoroff Marionettes, Oberlin. 

For Boys and Girls. Theseus, the Bull Slayer. 
Katharine G. Wicks. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Water Colors and Pastels in 


the Museum Exhibition. Paul B. Travis, The 
Cleveland School of Art. 


26. 8.15p.m. Instrumental and Vocal Music with Portatio 


Organ and Harpsichord. 
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Saturday 27. 


Sunday 28. 
Tuesday 30. 
Wednesday 31. 
Mondays 
Tuesdays 
Wednesdays 


Thursdays 
Fridays 


Saturdays 


2.00 p.m. For Young People. Wild Life by the Wayside. 
Charles M. Shipman, Willoughby, Ohio. 

3-15 p.m. Gallery Talk. Exhibition of Water Colors and 
Pastels. Marguerite M. Smith. 

4.00 p.m. Films: Palms and Cacti of the Great American 
Desert; Tulip Land; Wild Flowers of Yosemite. 

4.00 p.m. For Boys and Girls. American Easter Customs 
and Easter Egg Games. Dorothy T. Van Loozen. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

4-15 p.m. Radio Talk, WTAM. Musical Activities at the 
Museum. Arthur W. Quimby. 


8.15 p.m. Song Recital. Povla Frijsh, New York. 


REGULAR EVENTS 
3-30 p.m. A Survey of Art History. Milton S. Fox. 
9.30 p.m. Graphic Processes. Kalman Kubinyi. 
4-15 p.m. Interpretation of Design. Henry Hunt Clark. 
11.00 a.m. The Arts of China. Margaret Fairbanks. 
3.00 p.m. The Appreciation of Music. Arthur W. Quimby. 
7.00 p. m. Historical Survey of Handicrafts. Ann V. Horton. 
7.30 p.m. Marionette Production. Duncan-Mabley, Inc. 
7.30 p.m. Talks on Art and Artists. Milton S. Fox. 
8.00 p.m. Amateur Sketch Club. Frank N. Wilcox. 
12.00 m. Symphonies of Haydn, Mozart, and Brahms. 
Arthur W. Quimby. 
3-30 p. m. The History of Garden Art: Modern and Oriental 
Gardens. Margaret Fairbanks. 
g.40 a.m. Modern Trends and Current Exhibitions. I. T. 


and 10.50 a.m. Frary, Museum Staff Members, and Visiting 


Speakers. 
g.30 a. m. Classes for Members’ Children and Non-Members’ 


until12.00 m. Children. 


EXHIBITIONS 

Gallery VII . Treasure of Ivories and Bronzes from the Ancient 
Kingdom of Benin (opens March 11). 

Gallery IX . . Thirteenth Exhibition of Water Colors and Pastels 
(opens March 11). 

Gallery X . . Japanese N6 Robes (opens March 10). 

Gallery XI. . Drawings from the Museum Collection. 

Educational Corridor . Textile Designs by Contemporary Artists. 

Foyer... . . Living American Art. 

Children’s Museum . . East Indian Handicraft. 

Ground Floor . - The Art of the Dance in Photograph. Circulated 


by the American Federation of Arts. 
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HARLEM RIVER, NEW YORK 
Preston Dickinson, American, 1889-1930 
Gift of J. H. Wade, 1925 


John Marin, American, 1875- 
The Hinman B. Hurlbut Collection, 1930 


ArT 
MOUNTAIN TOP 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WiiiraM G. MATHER 
LEONARD COLTON HANNA, Jr. 
Henry G. DALTON 
FRANCIS FLEURY PRENTISS 
JouN HuntINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 
CHESTER C. BOLTON LEonarD C. HANNA, Jr. 
Haroip T. CLark Joun H. Horp 
M. CoE G. MATHER 
Henry G. DALTON Francis F, PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Haroip T. Clark Joun H. Horp 
Henry G. DALTON Francis F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DaLTon LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
Racpu M. CoE LronarpD C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The Presidetit of Case School of Applied Science 
WILLiaM E. WICKENDEN 

E. S. Burke, Jr. 

STEVENSON BuRKE 

WILLARD M. CLapp 

Henry Hunt Clark 

Mrs. H. A. Everett 


Mrs. T. P. HOwELL 
Davin S. INGALLS 
Mrs. H. H. JoHNsSOoN 
ALFRED KELLEY 
Mrs. RAcPH T. 
Paut L. FeEtss Woops K1nG 
FRANK H. GINN Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. HALLE LAuRENCE H. Norton 
H. M. HANNA Mrs. FRANCIS F. PRENTISS 
Epwarp S. HARKNESS AMBROSE SWASEY 
GuERDON S. HOLDEN Mrs. WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
European Representative HAro_p W. Parsons 
Comptroller WALTER A. CROLEY 
Registrar 
Recorder 


Director 


ELEANoR R. SACKETT 
MINNIE H. BREDBECK 


Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 


EpitH Burrous 
Fiora E. Harp 
Epp A. RUGGLES 
Joun W. McCaBe 


Assistant in Membership 

Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. HOo.itis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Lou!IsE BuRCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrAssE 

Curator of Musical Arts ARTHUR W. QuIMBy 

Curator of Education THomMAs Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: MARGARET Farr- 
BANKS, RuTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa LEE ROGERS 

Librarian, G. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Miss JOHNSON, Mrs. 
MILLER, Miss ALBAUGH, Mrs. CUMMINGS, 
Miss GuspDANovic, Miss DoyLe. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 

LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
100,000 
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